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CATALOGUE 


VALUABLE MODERN ETCHINGS 
and O@ater Colour Drawings. 


FIRST DAY’S SALE. 
MODERN ETCHINGS, 


The Property of Frank LE. Bliss, Esq., 
(sold owing to his having given up his residence, 21 Holland Park, W.) 
INCLUDING 
A Frve Series oF Impressions By AUGUSTUS E. JOHN, a.R.A. ; 


SOFT-GROUND ETCHINGS, 


By NELSON DAWSON, Esq., A.R.W.S., R.E., R.W.A., 
of Staithe House, Chiswick Mall, W. ; 


A REMARKABLE COLLECTION OF ETCHINGS & ENGRAVINGS. 
By SIR FRANK SHORT, RB.a., P.R.E., 

FORMING A PRACTICALLY COMPLETE SERIES OF HIS WORK, BOTH PUBLISHED AND 
UNPUBLISHED, ORIGINALLY HIS OWN SET AND NOW SOLD AS A COLLECTION BY ORDER 
OF THE PRESENT OWNER, 

C, Stirling Lee, Esq., 
of Graiseley Cottage, Wolverhampton ; 

AND OTHER PROPERTIES 
COMPRISING FINE IMPRESSIONS BY MurirRHEAD Boner, D. Y. CAMERON, R.A. 
JAMES McBry, ANDERS ZORN, ETC. ; 


SECOND DAY’S SALE. 
MODERN ETCHINGS, 


FRAMED AND IN THE PORTFOLIO, 
The Property of Mrs. Llewelyn Baker, 
of Endcliffe, Henbury, Bristol, 
BY MutRHEAD Bong, D. Y. CAMERON, R.A., HEDLEY FITTON, R.E., Sr F. SeEyMour 
HADEN, P.R.E., AXEL HaiG, R.E., A. LeGros, Sm F. SHort, R.A., P.R.E., 
J. A. M. WHISTLER, ETC. ; 


WATER COLOUR DRAWINGS, 


INCLUDING 
The Property of Lady Binning; The Property of Ars, Charles Thackeray; 
AND FROM OTHER PRIVATE SOURCES, 
COMPRISING EXAMPLES BY Mrs. ALLINGHAM, R.W.S., E. F. BRICKDALE, Davip Cox, 
A. W. Hunt, Henry Lams, J. W. Lewin, T. M. Ricnarpson, Hugues 
STANTON, R.A., R.W.S., EK. M. WIMPERIS ; 


SERIES OF ENGLISH COAST SCENES & LANDSCAPES, 
By NELSON DAWSON, EsqQ., A.R.W.S., R.E, R.W.A., 
of Staithe House, Chiswick Mall, W. 


WHICH WILL BE SOLD BY AUCTION 


BY MESSRS. 


SOTHEBY, WILKINSON & HODGE 


(Str MonTAGUE Bartow, K.B.E., LL.D.,M.P. G. D. Hopson, M.V.O. & F. W. Warre, O.B.E., M.C.) 
Auctioneers of Xiterarp Property & Works illustrative of the Fine Arts, 
AT THEIR LARGE GALLERIES, 34 & 35 NEW BOND STREET, W.(1), 


On WEDNESDAY, MARCH 14th, 1923, and following day, 
AT ONE O'CLOCK PRECISELY. 


May be Viewed Two Days prior. Catalogues may be had. 
Illustrated Catalogues (3 Plates), price One Shilling & Sixpence. 


Printed by RippLE, SmitH & Durrus, Windsor House, Kingsway, London, W.C. 2, England. 


CONDITIONS OF SALE: 


{. The highest bidder to be the buyer. If any dispute arise 
the Auctioneer shall have absolute discretion to settle it ; 
and to put any disputed lot up again immediately. 

II. No person to advance less than 1s. ; above five pounds 5s., 
and so on in proportion. 

III. Ail lots are sold subject to the right of the seller or his 
agent to bid or to impose a reserve. 

IV. The purchasers to give in their names and places of abode 
and to pay down 10s. in the pound or more, if required, in 
part payment of the purchase-money ; in default of which 
the lot or lots purchased may be immediately put up 
again and re-sold. 

V. All lots are sold as shown and with all faults, imperfections 
and errors of description. Messrs. SorHEBY, WILKINSON & 
Hopazs act as agents ; they have full discretion to refuse 
any bidding or to withdraw any lot or lots from the sale 
without in either case giving any reason; they are not 
responsible for errors of description or for genuineness or 
authenticity of any lot or for any fault or defect in it, and 
make no warranty whatever. 

VI. The lots to be taken away at the buyer’s risk and expense, 
immediately after the conclusion of the sale ; in default of 
which Messrs SoTHEBY, WILKINSON & HopGeE-will not 
hold themselves responsible if the same are lost, stolen, 
damaged or otherwise destroyed, but they will be left at 
the sole risk of the purchaser, and subject to a charge for 
warehousing. If, at the expiration of Two Days after the 
conclusion of the sale, the lots are not cleared or paid for, 
they may then be sold immediately, either publicly or by 
private treaty, without any notice being hh to the 
defaulter. 

VII. Upon failure of the buyer to comply with any of the above 
conditions the money deposited in part-payment shall be 
forfeited ; and the defaulter at this sale shall make good 
to Messrs. SoTHEBY, WILKINSON & Hopae any loss 
arising from the re-sale, together with their charges and 
expenses in respect of both sales. 

To prevent confusion no purchases can be claimed or 
removed during the sale. 


Gentlemen who cannot attend this Sale may have their Commis- 
sions faithfully executed by their humble Servants, 


SOTHEBY, WILKINSON & HODGE, 
34 and 35 New Bond Street, London, W. (1). 


(1784 


Telegraphic Address : Telephone : Two lines, Mayfair | 79. 


“Abinitio, Wesdo, London.”’ 


In sending Commissions, this Catalogue may be referred to as ‘‘ SHELL.” 


COMMISSIONS SENT BY TELEPHONE ARE ACCEPTED ONLY AT THE 
SENDER’S RISK, AND MUST BE CONFIRMED BY LETTER OR TELEGRAM. 


CATALOGUE 


Daluable Modern Etchings 


WATER-COLOUR DRAWINGS. 


FIRST DAY’S SALE. 


WEDNESDAY, Marcu 141TH, 1923. 


In THE PORTFOLIO. 


The Property of Frank E. Bliss, Esq. 


Sold owing to his having given up his residence, 
21 Holland Park, W. 11. 


ALBERTO ARTIOLI. 


Lor 


f\ Concerto, aquatint r 


ae 


J. BEURDELEY. 


2 Le Pont de Bray-sur-Seine, 5/50 I 


J. D. BRUYCKER. 


3 Au Théatre, on Japanese vellum, aquatint L 


First Day ~ ‘ 4 


or 


A. BEAUFRERE. 
Retour du Marché : Kabylie, 2/35 ; and Porsquern, 12/30 eis 


Les Trois Rois Cabaret : Flandres, 4/30; and St. Jerome. 


a 


en Méditation, 17/35 2 
AUGUSTUS E. JOHN, A.R.A. po ) 
Portrait of the Artist, bust, in a hat (C“D. 6), 17/50 1&4 (. 


Portrait of the Artist, bust, bare-headed (C.D. 8, 11), 23/25 1 


Portrait of the Artist, bust, in an oval (C.D. 9, m1), 19/25 1 /. 
Jacob Epstein, No. 2 (C.D. 13), 7/50 ifs 

W. B. Yeats, No. 4 (C.D. 27), 18/50 : 1 

Old Arthy (C.D. 30), 8/25 1 d 
Old Man of Liverpool (C.D. 31), 22/25 lL 

Head of a Gypsy (Walter Boswell) (C.D. 33), 18/25 WA é 

Old Scott (C.D. 34, m1), 13/15 1 : 
The Serving Maid (C.D. 41, v) 1 aL, 
The same, reduced plate (C.D. 41, v1), 2/25 1 al 
Esther (C.D. 42, m1), 12/25 Ob te 
Quincy, No. 1 (C.D. 44), 8/25 1 : l 
Quincy, No. 2 (C.D. 45), 9/50 : fa 
Anne with a Lace Shawl (C.D. 46, 11), 25/25 1 
Gwendolen (C.D. 47, v), 12/25 | 1 a 
The Glass of Wine (C.D. 53, 11), 10/25 1 fa 
A Girl’s Head—A (C.D. 56), 22/25 1 lo 


¢ 


: , 24 A Girl’s Head—B (C.D. 57, 11), 13/25 
/, 25 Anne with a Feathered Hat (C.D. 59, 111), of four states 


Ste fa Girl seated with a Shawl (C.D. 60, mm), 23/25 
a : 


A 27 A Girl’s Head—D (C.D. 61), 20/25 


, 28 The Pheasant (C.D. 62, Iv), 7/25 

y 29 The same, 6/25, on Japanese vellum 

d 30 A Girl’s Head—E (C.D. 65), 17/50 

cf, 31 <A Girl’s Head—F (The Woollen Hat) (C.D. 66), 13/50 
A 32 A Girl’s Head—G (C.D. 67), 13/50 

tove 

, 38 Lucy (C.D. 70, 11), 21/25 


34 The Idiot (C.D. 74), 5/25 


35 Virginia (C.D. 75, 11), 19/25 
’ 36 Girl with a Sack (C.D. 78), 4/25 
37 The Charwoman (C.D. 80, 11), 2/25 


Wy 38 Fruit Sellers—A (C.D. 86), 17/25 


39 Fruit Sellers—B (C.D. 87), 13/25 

40 Fruit Sellers—C (C.D. 88, Iv), 3/25 
ruit Sellers—D (C.D. 89), 15/25 

ae 42 Fruit Sellers—E (C.D. 90), 11/50 

43 The same, 12/50 

The same, 15/50 

45 Pyramus and Thisbe (C.D. 91, at 8/25 
- 46 The Little Pilgrims (C.D. 92), 8/25 


47 The Little Family (C.D. 93), 6/25 
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68 


Out on the Moor (C.D. 94, m1), 15/25 
Rambling by the Lake (C.D. 96), 17/50 
The same, 18/50 
The same, 16/50 
Old Man seated (C.D. 99), 15/25 
Nude Girl standing, looking up (C.D. 102, 1v), 16/25. 
Maenad Resting (C.D. 111), 4/25 
The Brook (C.D. 113, 11), 3/25 
The Little Grotto (C.D. 116) ), 16/25. 
Vertigo (C.D. 118), 4/25 
The Precipice (C.D. 123), 3/25 
The Hawker’s Van (C.D. 125, 111), 9/25. 
Caravan with a Horse (C.D. 133) , 15/50 
Portrait of the Artist, 1919, 9/50 
The same, 10/50 
Bathers, lithograph, one of 50 impressions 
The Tinkers, lithograph, No. 1 of 50 impressions 
The same 
P. A. BESNARD. 
La Liseuse ; and Modele Nu Endormi 


Femme Nue, se couvrant d’un manteau 


H. DAUMIER. 
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Les Gens de Justice, lithographs, 21 of the set of 39, one 


coloured 


Ze 
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69 Comte de Siméon; Quand le Diable devint vieux ; Les 


73 


74 


~I 


Or 


76 


do “78 


Saltimbanques, rare; Paris, le ler Janvier ; Le Dernier 
Chapitre du Télémaque ; Disciples de Mr. Cobden ; 
Grande et Terrible Croisade Entreprise par les Burgraves 
(all by H. Daumier); and Philosophe by Gavarni, from 
the Physionomies Parisiennes, lithographs 8 


J. L. FORAIN. 


Ils Brulent Tout ; Vous Allez nous Faire des Allemands ; 
Oh eh! les Stokolmistes; and Debout, les Morts! 
lithographs, from the War Cartoons 4 


First and Second Albums of War Drawings, each being No. 
89 of 300 copies, lithographs, in colcurs 2 


Wark Cartoons, signed series, No. 156, 135 mounted and 47 
unmounted, in 6 solander cases 182 


CECIL FRENCH. 


A Woman, Homer sang; and Rose of Dreams, lithographs 


EK. M. HENDERSON. 


The Jaguar; Leopard on a Tree; and two Crows, litho- 
graphs 3 


A Tiger ; and The Black Jaguar, lithographs 2 


SYDNEY LEE, A.R.A. 


The Limestone Rock, woodcut 1 


The Village Street ; and La Péniche, woodcuts 2 


LOUIS LEGRAND. 


La Premiére Lecon, aquatint 1 


I Ss 
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J. F. MILLET. 
The Potato Gatherers, lithograph, on green paper LZ, 


The same 1 


J. MONTIGNY. 


Salle des Pansements: King Albert’s Hospital ; and The 
Climbers, by Marc-Antonio, after Michael Angelo 2 


Me Ko 


C. R. W. NEVINSON. 


Dawn at Southwark ; The Canal, by J. Pennell ; and Scene 


on the Thames, by C. E. Holloway, lithographs 3 Z| 
Le 


W. ROTHENSTEIN. 


Portrait of C. H. Shannon and W. Ricketts ; and Alphonse 
Legros, lithographs 


Young Lady, in big black hat with feathers, reclining on a 
sofa, trial proof with the artist's MS. corrections, coloured ; 
Lady in hat with big feather ; and Lady with powdered 
hair, and hat with strings, lithographs 


TH. ROUSSEL. 


The Reade: (Miss F. Pettigrew) ; Study by Lamplight (the 
same); and Study of a Girl’s Head, lithographs, proofs, /. 
unsigned 3h, Med, 


The Old Soap Works on the Thames at Barnes ; and Study 
of Female Nude reclining, lithographs, proofs, unsigned 2 


J. S. SARGENT, R.A. 
Study, lithograph, unsigned 1 ({f 


9 - First Day 


C. A. SHEPPERSON, A.R.A. 


A 38 The Casino Orchestra, lithograph, one of 12 proofs i 


A. T. STEINLEN. 


8 Repos de Vagabonds, fourth state, rare 1 


“90 Femme Nue Assise,-s’essuyant les pieds, second state, with 
the tub in lower left 1 


91 ,fe Retour du Lavoir, third state, 46/50 if 


9Y On détrousse au Coin des Lois; and La Majorité Oppor- 
tuniste, lithographs 2 


93 Féte Nationale ; and Jolie Société, lithographs 2 


4, 


W. STRANG, R.A. 


94 Abraham’s Sacrifice, lithograph in sanguine, one of six 


impressions printed 1 
95 The same, in black; and The Cat, lithograph 2 


OLAF WILLUM. 
96 Pavlova in “ La Mort du Cygne,” lithograph, 32/50 1 


EK. VUILLARD. 


97 Au Jardin des Tuileries, in colours ; and a Standing Figure, 
by Randolf Schwabe, lithographs 2 


. 98 Four Solander Cases ; 227n. by 1540n. 4 


99 Fourteen empty Oak Frames and one of Mahogany, all with 


7, removable backs ; measuring 2lin. by 143in. 15 


AE 


fe 


Ny 


First Day 


2 d 100 


Nine empty Oak Frames, with removable backs, 25in. by /f J, 


19in. ; and one 28in. by 22hin. 


10 


| 101 Twenty-seven empty Frames, mostly of oak, and of various ; 


a 


102 


103 
VO 
| 104 
41S 
| 105 
ak 
- | 106 
NST 
Pom 107 
108 
if . 
109 
eg 
110 


sizes from 183in. by 13in. to 3l4jin. by 24in. ; 
passe-partout Mounts 


and two , 
29 


Z 


Thirteen Portfolios, eleven containing mounts and two 


empty, red buckram ; 20}in. by 15in. 


The Property of Melson Dawson, Esq., 
of Staithe House, Chiswick Mall, W. 


NELSON DAWSON, A.R.W.S., R.E., R.W.A. 


13 


Return of the French Fishing Fleet, Gravelines; and a 


Scarborough, aquatints 


Scotch Fishing Boats at Sea ; 


grounds 


and In Northfleet Hope, soft 
2 


2, 


- 


Ashore on Thorpe Ness; and The Yorkshire Coast, soft 


grounds 


Fisherman’s Haven ; and Scotch Fishing Boat Ashore, soft 


grounds 


The Pilot Coble, soft ground 


A North Country Fishing Village, soft ground 


2 bam 


9 Vi 


The Gesuati, Venice ; and 8. Pietro ad Volta, Venice, soft Y, 


grounds 


2 


Ponte Paradiso, Venice ; and Au Choix, aquatints, printed 


in colours 


S. Pietro ad Volta, Venice ; and 8. Giorgio, soft grounds 2 


In a Gondola ; and On the Grand Canal, soft grounds - 


2 


2 


qd 


113 


114 


115 


116 


117 


118 


< 


120 


121 


122 


11 First Day 
Fish Market, Venice, soft ground Al 
Venetian Hay-harvest, soft ground 1 


S. Antoine de Padoua, aquatint. printed in colours; and 
In Chiswick Reach, soft ground 2 


Southwold Fishermen, soft ground; and Return of the 
French Fishing Fleet, aquatint 2 


A Northern French Fishing Port: the original water-colour ; 
five Impressions in various states (four being in colours) ; 
four cancelled Impressions, and two cancelled zinc plates 

12 


Searborough : soft ground etching in four states, one of 


them coloured by hand; and the original water-colour 
drawing 5 


Various Owners. 


F. BRANGWYN, R.A. 
Old Kew Bridge ; and The Bridge, Barnard Castle 2 


SIR F. SEYMOUR HADEN, P.R.E. 
A SUNSET IN IRELAND (4. 51), second state, siyned, fine 1 


D. Y. CAMERON, R.A. 


CANONGATE TOLBooTH (f. 378), second state, on Japanese 
paper, fine. framed 5 


J. A, M. WHISTLER. 


tillingsgate (K. 47. vii), framed 1 


1038 
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126 


132 


133 


134 


135 


136 


The Property of a Gentleman. 


MUIRHEAD BONE. 


THE JEWS QUARTER, LEEDS 1 


GorBALs (C.D. 45), first state, from the Macaulay Collection 1 


THE GREAT GANTRY, CHARING CROSS (C.D. 203), 
fourth state 1 
JAMES McBEY. 
Runsporp, from the artist’s private collection 1 
Gun Finn, Mount oF OLIves if 
PALESTINE (Biue Bonnets over the Border) 1 
THE SNIPER 1 
ZERO: a 60-pounder opening fire 1 
A Moon.ticur ATTACK, on green paper i 
The Property of a Gentleman, 
ANDERS L. ZORN. 
Tur Fence (Asplund 257) 1 
BERSERK (A. 261) 1 
THE Swan (A. 269) 1 
SELF Portrait, 1916 (A. 270) 1 
On THE Sanps (A. 271) 1 


13 
a 


T38 


139 


140 


14] 


149 


13 


ALDER (A. 277) 


Sappo (A. 278) 
THE CaBIN (A. 279) 
Gui IT (A. 280) 
DALKARL (A. 283) 


AL River (A. 284) 


D. Y. CAMERON, R.A. 


First Day 


l 


Moray Firth (Rinder 377), second state, on Japanese paper | 


Piuscarden (380), fourth state . 
La Matson Noire, Bruces (389), only state 


Damme (391), third state 


The Little Devil of Florence (401), first state, on Japanese 


paper 


Sketch on the Tay (404), fifth state 


1 


i 


Tue Desert (410), third state, before the plaie was cut down, 


on Japanese paper 
A Cat of Bubastis (426), fifth state 
Drynet Moor (431), fourth state 
ARRAN ed 
Aquamanile 
Appin Rocks 


The Vulture, Symbol of Maut 


1 


First Day 14 


Lot 156. 
A REMARKABLE COLLECTION OF 


S550 | ETCHINGS AND ENGRAVINGS 


By) 


SIR FRANK SHORT, R.A., P.R.E., 


consisting of some 500 impressions, forming a practically 
complete series of his work, both published and unpublished, 
with the exception of a few of the later plates. It contains 
many unrecorded trial proofs (all the examples being of fine 
quality), early states, etchings for mezzotints, etc. The 
Collection, which is to be offered as a set, belonged originally 
to Sir Frank Short himself, and is now sold by order of the 
present owner, C. Stirling Lee, Esq., of Graiseley Cottage, 
Wolverhampton. 


A Street in Ludlow (Strange, 1), first state, the etching, and 
second state, with sand grain added 


Pit Gin (2), first state, the etching 
The same, second state, sand grain added 


The same, third state, more sand grain added and small 
remarque of man lowered with a rope removed 


The same, fourth state, the foreground and most of the sand 
grain has been removed 


Fishing Boats, after W. J. Miller (3), touched proof of first 
state, the sky light ; the same, second state, the sky darkened 
on left; and the same, lettered state 


The same, touched proof before letters 

Japanese Bronze Vase (4) 

Twickenham Ferry (5), drawn upon with sepia wash 
Old Battersea Bridge (6) 

Ransome’s Dock, Battersea Reach (7) 

Venetian Lamp (8), on india paper 


Oak House, West Bromwich (9), offset of the first state, 
etching ; the same, second state, with sand grain added 


| German Cupboard Front (10), first state, in outline; and 
the second state, shaded ; and Detail of same (11) 


15 First Day 


Lot 156—continued 


Windmill near Tipton (12), first state, etching; the same, 
second state, the etching rebitten and with added work 


The same, third state, with sand grain 


St. Magnus, Billingsgate, No. 1 (13), “ plate abandoned after 
two or three proofs were taken ”’ 


St. Magnus, Billingsgate, No. 2 (14), first state 

Old Putney Bridge (15); St. Augustine’s, Stepney (16) 

Old London in the ‘“ Healtheries ” (17) 

White Hart Tavern, near Wandsworth Railway Bridge (18) 
New Inn, Poole (19), first state 

Poole, from Branksea Island (20); Sail-loft, Poole (21) 
Wych Channel, Poole Harbour (22), aquatint, touched proof 
The same, finished state 

Rye (23) 

Old Houses, Rye (24), dry point 


The “ Astrea,” Rye (25); An Alley-way in Bridgnorth (26), 
dry point 


Scarborough, aiter J. B. Carter (27), mezzotint 
The Little White Girl, after J. M. Whistler (28) 
French Coast Scene, after R. P. Bonington (29), aquatint 


Coast Scene, after Copley Fielding (30), early state, with 
slight ground, and the mezzotint, second state 


Ebb-tide, Putney Bridge (31), mezzotint, first state 
The same, second state 

Dance Programme (32 a and b), aquatint 
Christmas Card (33) 

Jeakes’ House, Rye (34), with slight aquatint 
‘The same, second state, with more aquatint 


Procris and Cephalus, aiter J. M. W. Turner (35), the etching; 
the first state, mezzotint ; the same, second state, the letter- 
ing etched; the same, third state, with publication line 


‘Water Mill, after the same (36), the etching ; and the mezzo- 
tint, first and second states 
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Raglan Castle, after the same (37), the etching; and the 
mezzotint, first and second states 


The Miidmay Sea-piece, after the same (38), the etching ; and 
the mezzotint, proof with uncleaned margins, inscribed 
I think the first proof off the plate, FS.” ; and first and 
second states 

The same, two impressions from portions of the plate aiter 
it was cut up, one being the boat on the right and the 
other the centre portion with the sun, mezzotints 


Mill near the Grand Chartreuse, after the same (39), the 
etching; and the mezzotint, first end second states 

Little Devil’s Bridge over the Russ, aiter the same (40), the 
etching ; and the mezzotint, first and second states 

Temple of Minerva Medica, Rome, after the same (41), 
the etching ; and the mezzotint, first and second states 

Bonneville, Savoy, after the same (42), the etching ; and the 
mezzotint, jirst and second states 

Chain of Alps from Grenoble to Chamberi, after the same, 
(43), the etching; and the mezzotint, first and second 
states 

The Source of the Arveron in the Valley of Chamouni, 


after the same (44), the etching; and the mezzotint, 
first and second states 


Solway Moss, after the same (45), the etching; and the 
mezzotint, first and second states 


Ben Arthur, Scotland, after the same (46), the etching ; 
and the mezzotint, first and second states 


The Frontispiece to the Liber Studiorum, after the same 
(47), mezzotint, touched engraver’s proof ; and first, second, 
third and fourth states 


The Leader Sea-piece, after the same (48), mezzotint, trial 
proof before all letters, and the lettered state 


Staithes (49) 
Grey Morning, Whitby (50), on Japanese paper 


In a Cider Country, after Alfred Parsons (51), mezzotint, 
inscribed trial proof 


Md 


eM Aas 
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Invitation Plate, after the same (52), mezzotint 


Schooner aground in Whitby Harbour (53), the etching ; 
and the mezzotint 


Life Study (54). 

Bill-Head (55), touched proof 

The Valley of Desolation (56), mezzotint 
Diagrams (57 and 58), mezzotint 


The Heron (59), mezzotint, first state, with water dark ; and 
second state, the walter considerably lightened 


Per Horse-power per Hour (60), mezzotint, on vellum 

Girl, in an Orchard (61) 

Wrought Nails, Halesowen (62), inscribed ‘ This proof 
belongs to Frank Short” 

Sleeping till the Flood, Bosham (63), trial proof, in brown, 
the tall post on the left measures 20 mm. in height 

The same, finished state 


The Patience, Bosham (64), trial proof, the upper part of 
the sleeve of the man standing in wagon is white 


The same, finished state 
Evening, Bosham (65) (see Ilustration) 
Nutbourne Mill, Bosham (66) 


Fisherman’s Castle, Bosham (67), trial proof, the lines of 
shading under the roof are in one direction only 


The same, finished state 
Washing-day, Bosham (68) 
Experiment in printing (69) 


The Building of the Golden Bee (70), ** plate destroyed in an 
experiment after a few working proofs had been taken ”’ 


In Bosham Harbour (71), touched proof, aquatint 
The same, proof 
Summer Moon, after Sir A. East (72), mezzotint 


Rye Port (73), trial proof in brown, the outlines of houses 
visible at lower right 
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The same, finished state, in black, the foreground at lower 
right has been cleaned 


Rye Pier, Evening (74), aquatint 
The Curfew, Rye (75), the etched outline, before the verses 
The same, the finished aquatint 


Last Days of an Old Brig (76), first state, with touched pencil, 
the ship on the left is shaded with downward lines 


The same, second state, the shading runs from left to right 
along the ship 


The same, third state, more heavily shaded, a wall is intro- 
duced running between the pier on the right and the old brig 


The same, finished state, smoke rises from a shed on the old 
brig, printed in brown 


Rye Terrace, (77), first state 
The same, with a grain, probably from a textile ground 


Low Tide, the Evening Star, and Rye’s Long Pier deserted 
(78) (see Illustration) ‘ 


The same, part of the left portion of the plate after it was cut up 
The same, rebitien 

The Mooring Stone, Polperro Harbour (79) 

Polperro Harbour, No. 1 (80) 

The Rookery, Polperro (81) 

The Lowlands, Low, Hayle Pool (82) 

Hayle, Cornwall (83) 

Talland, Cornwall (84) 

In and Out of Doors (85), mezzotint 


Chains, Polperro Harbour (86), first state; and second state 
from the reduced plate 


Polperro, Evening (87), touched proof 

Bridgnorth, after T. Girtin (88) | 

St. Mary Redcliffe, Bristol, after J. S. Cotman (89), mezzotint 
Rouen, after R. P. Bonington (90) 
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Cornfield, ivinghoe, Bucks, after P. de Wint (91), on 
Japanese paper 


Sea-piece, after J. M. W. Turner (92), first state, soft ground 
etching 


- The same, second state, aquatint, inscribed “* lst biting ”’ 

The same, finished state, the upper part of sky light, and the 
ship showing dark above the breakwater 

Entrance of the Meuse, after the same (93) 

Bellinzona from the Road to Locarno, after the same (94), 
aquatint, first state, inscribed “ 1st biting ” 

The same, finished state, in brown 

The same, in black, on vellum 

Ehrenbreitstein to Coblentz, after the same (95), mixed 


method, first state, inscribed “ 1st biting,” with a chart of 
the bitings in the margins 


The same, second state, inscribed ‘‘ 2nd biting ”’ 


The same, finished state, on Japanese paper, the margins 
reduced and cleaned 


Examples of methods of etching and engraving (96); and 
Colophon “ On the Making of Etchings ”’ (97), two on 
one mount 


Wensleydale, after P. de Wint (98), mezzotint 

Wedding Card (99) 

Orpheus and Eurydice, after G. F. Watts (100), mezzotint, 
proof before the publication line 

The same, from the cancelled plate, lettered ‘‘ Presented to 
the University of Princeton, etc.” 

Flatford Lock, after J. Constable (101), the soft ground 


etching ; and the mezzotint 


Twilight on the Compagna, after G. Costa (102), mezzotint, 
trial proof, on Japanese paper, inscribed “ Mi piace 
enormemente Giovanni Costa ”’ 

Day’s Dying Glow, after J. Farquharson (103), mezzotint, 


on vellum, inscribed by F. Goulding, *‘ Mr. Short would 
like this proof for himself, etc.” 
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Invitation Card (104), mezzotint 
Polperro Harbour, No. 2 (105) 
Prisoners of War (106) 
Sketch in Polperro Harbour (107) 
Seine Boats, St. Ives (108), on green paper 
A Dead Calm in Itchenor Channel (109), first state, with a 
rowing boat 
The same, second state, the boat removed 
A Dutch Greengrocerie (110) 
The same, from the centre portion of the plate after it was cut up 
Unloading Peat, Dort (111) 


Bosham (112), aquatint, “only one or two impressions” 
printed 

The West’s Good-night to the East (113), mezzotint, with 
the birds 


A Wintry Blast on the Stourbridge Canal (114), dry point 
(see Hlustration) 


The Mouth of the Thames, after J. M. W. Turner (115), 
mezzotint 


A Sussex Down, after J. Constable (116), mezzotint, trial 
proof, very dark, there are no railings to the right of the 
windmill in the middle of the plate 


The same, finished state, on Japanese vellum 
The same, off-set 


Near Hingham, Norfolk, after J. Crome (117), the soft ground 
etching; and the mezzotint, proof before the publication 
line 

Walberswick Pier (118), soft ground, trial proof 


The same, trial proof, some boats introduced on the horizon, 
and touched with pencil 


The same, the lettering introduced, touched with pencil 
The same, finished state 
George’s Dock, Liverpool (119) 


“PHIL “S) OGL “ON 
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The Breaking-up of the “Great Eastern”? No. 1 (120), 
trial proof, inscribed ** 1st working state ” 


The same, inscribed * early state” 

The same, trial proof, with the lettering 

The same, finished state, the rays of the sun are removed 
The Breaking-up of the “‘ Great Eastern,” No. 2 (121) 
A Quiet Evening on the Ferry over the Blyth (122) 
Walberswick Pier (123) 

Old Timber Wharfing at Walberswick (124) 

Anchors at Walberswick (125) 


Dinner-Time on Board the ‘ Marie ”’ (126), touched proof 
before the lettering 


The same, trial proof, the lettering inserted in large capitals 
and with the monogram 


The same, the lettering altered to small capitals 
The same, rebitten state, with foul biting 

View from Conway Castle (127) 

Park Gate (128) 

Timber-Whart, Liverpool (129) 

Bromborough (130) 

Entrance to the Mersey (131) 

Trees and Rocks above Liverpool (132) 
Potato Scales (133) 


tron Hulk, Liverpool (134), touched trial proof; and print 
state 


Landing Stage, Liverpool (135), dry pownt 
Cornfield and Mill, Parkgate (136) 
A Swiss Pass, after J. M. W. Turner (137), mezzotint 


Diana and Endymion, after G. F. Watts (138), mezzotint, 
signed by the engraver only 


Tennyson, aiter G. F. Watts (139), proof signed by artist 
and engraver 


Rye (140), mezzotint, the first plate, on pale green paper 
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The same, second plate, first state, the subject duplicated o 
one plate 


Specimens of Technique (141), first and second states 
The Rope Walk, Spittal Bridge (142), on pale green paper 
Old Quay on the Nith (143), first state, with a boat and a man 


standing in the water at edge of channel ; and two small 
round clouds at top right 


The same, second state, horizontal lines of shadow to left of 
pier removed 


The same, third state, the boat, man and clouds burnished out ; 
the monogram which before was near the left edge of the 
plate has been removed and inserted to the right of the title 


The Solway at Mid-day (144), first, second and third states 
On the Solway (145), aquatint, on Japanese paper 

The Wreck on the Solway (146), aquatint 

Low Water at Glencapel Ferry (147) 

Sketch from Glencapel Pier (148) 


Gathering the Flock on Maxwellbank, No. 1 (149), soft 
ground, first state before the title, and second state heavily 
re-worked and with title, on green paper 


Gathering the Flock on Maxwellbank, No. 2 (150) 
Solway Fishers, No. 1 (151) 


Solway Fishers, No. 2 (152), the etching ; and the mezzotint, 
on vellum 


Caerlaverock Castle (153) 

Nithsdale (154), the etching ; and the mezzotint on india 
paper 

Runcorn (155), dry point 


Robert Burns (156), mezzotint, proof before the publication 
line, on Japanese paper 


Southerness Lighthouse (157) 
On the Nith (158), the etching ; and the aquatint, first state 
The Heron’s Pool, No. 1 (159), the original pencil drawing 


The same, first state, soft ground etching, a heron stands in 
the stream at lower right 
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The same, second state, the heron and a slight indication of 
rocks in the stream have been removed 


The same, third state, drypoint added, touched proof 


The same, fourth state, a heron added to right rising from the 
water, with monogram and title, with pencil indications of 
a flying heron in the margin 


The Heron’s Pool, No. 2 (160) 
Smugglers (161), irial proof, etching 
The same, trial proof, with aquatint 


The same, finished state on Japanese paper, much of the 
aquatint removed from sea and sky 


The Road into Annan (162) ,** touched proof” 
The same, * working proof,” the walls unshaded 
The same, * working proof,” the walls shaded 
The same, “‘ trial proof,” with aquatint 


The same, finished state, on Japanese paper, the aquatint 
removed from the river, and etching substituted for aquatint 
in the sky 


Skies a-clearing: the Church at Kampen (163), “* outdoor 
state,” etched in outline only, without clouds in sky, ete. 


The same, finished state, on Japanese paper 

Dort (164), on india paper 

Het Brouwerij, Haarlem (165) 

Overijssel, Deventer (166), dry point, on Japanese paper, 
“very few proofs were possible ” 

Vuurtoren, Hindeloopen, Friesland (167) 

Over the Meadows to Monnikendam (168), inscribed ‘* out- 
door state, F.S.”, very faint 


The same, ‘* outdoor state, rebitten, F.S.,” the boat, etc., much 
darker 


The same, third state, with etched title “ over the meadows to 
Monnikendam ”’ 


The same, fourth state, with etched title altered to “ Monni- 
kendam,” and. distance filled in 
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The Bell Tower, Monnikendam (169), inscribed “ early 
state,” the left side of the tower and other places are un- 
shaded, the title and monogram not inserted, and the plate 
measures 102 by 648i. 
The same, published state, the plate reduced in width to 6 in. 
In Port, Volendam (170) 


Deventer (171), first state, before the monogram and date, 
the roofs of most of the houses unshaded, and with con- 
siderable foul biting, notably at upper left edge of plate 


The same, finished state, monogram and date, etc., added and 
plate cleaned 


Towers of Kampen (172), inscribed “trial proof’ before 
the title, date and monogram 


The same, finished state 

The Dijk at Volendam (173), on Japanese paper 

The Beach Buoy (174) 

When the Weary Moon was on the Wane (175), mezzotint,, 
inscribed “* patlern proof ”’ 

Vesuvius from the Bay of Naples, after G. F. Watts (176), 
mezzotint, signed by the engraver only 

The Clay Pit (177) 

Twenty Minutes Late (178), first state, with two birds below 
the bell on the left 

The same, second state, one of the birds has been removed 

Three Windmills (179), first state 

The same, second state, touched proof 

A Street in Monnikendam (180) 

Hindaloopen (181) 

Kwakelbrug, Edam (182), and the. Dijk Bell (183), first 


state, the two subjects on one plate. The only impression 
of this state, before the plate was cut 


Kwakelbrug, Edam (182), second state, after the plate was 
cut; and third state, with the foreground removed and 
figure of a girl inserted with lettering ; the two on one mount 


The Dijk Bell (183), second, third and fourth states 
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Milking-time, Voiendam (184) 
Sketch of Monnikendam in Distance (185) 
Sketch of Polerro from Cliffs (186) 
Fishing-Boats at Polperro (187), on Japanese paper 
Pigs (188) 
Prince and Bear (189), touched proof 
Yarmouth (190) 
Gorleston old Pier (191) 
Landscape, experiment on aluminium (192) 
Landscape, experiment on aluminium (193) 


Shipping at the Entrance of the Medway, No. 1, after 
J. M. W. Turner (194), the etching ; and the mezzotint 


The same, No. 2 (195), the etching ; and the mezzotint 

Narcissus and Echo, after the same (196), soft ground etching 

Falls of the Rhine, Schaffhausen, after the same (197), the 
etching ; and the mezzotint 

Aesacus and Hesperie, after the same (198), the etching ; 
and the mezzotint, first and second states 


View of a River from a Terrace (Macon), after the same 
(199), the etching ; and the mezzotint 


View of a Lake (Derwentwater), after the same (200), the 
soft ground etching ; and the mezzotint 

The Stork and Aqueduct, after the same (201), the etching ; 
and the mezzotint, first and second states 

Pan and Syrinx, No. 1, after the same (202), the etching, 
jirst state, with marginal notes ; the mezzotint, “ working 
proof,’ dark. with marginal notes; the same, touched 
“trial proof,” lightened, with marginal notes of alterations 
to be made ; the same, with alterations carried out 

Pan and Syrinx, No. 2, after the same (203), the etching ; 
and the mezzotint 

Kingston Bank, No. |, after the same (204), the soft ground 
etching, washed with bistre; and the same, mezzotint 

Kingston Bank, No. 2, after the same (205), the etching ; 
and the mezzotint 
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A Pastoral, after the same (206), the etching; and the 
mezzotint 


Moonlight on a River (Lucerne), after the same (207), mezzo- 
tint 

Huntsmen in a Wood, after the same (208), the etching ; 
and the mezzotint 

Moonlight at Sea (the Needles), after the same (209), the 
aquatint “‘ only about three proofs exist ;’’ and the mezzo- 
tint 


Stonehenge at Daybreak, after the same (210), mezzotint, 
jirst and second states 


The Victory Coming up the Channel with the body of Nelson 
on Board, No. 1, after the same (211), the etching, first 
state and second state, the portholes more clearly defined, 
etc., and the mezzotint “‘ first working proof ”’ 


Swiss Bridge, Mont St. Gothard, after the same (213), the 
etching ; and the mezzotint 


The Lost Sailor, after the same (214), mezzotint, proof of 
second state, the rocks 10mm. to left of tower in distance ; 
and second state the rocks now 25mm. to left of tower 

Niagara (215), the etching, inscribed ‘ etched state before the 
dry point ” 

The same, dry point 

The Small Niagara (2154) Etching, undescribed small plate 


177 mm. long by 128mm. high ;_ the falls on the left of the 
plate 


Horseshoe Fall, Niagara (216), trial proof, etching 
The same, with dry point, on vellum 


Fosdyke Bridge (217), early state, on Japanese paper, with 
the title etched on the left 


The same, finished state, the title removed from the left and 
etched on the right, shading on the cows reduced and re- 
moved from the back of the second cow 


The Old Guide-House, Fosdyke (218), dry point 


King’s Lynn (2194), undescribed ; drawn through an etching 
ground, the print being taken from the dry point after the 
ground had been removed without biting 
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King’s Lynn (219), two impressions 
Sunrise o’er Whitby Scaur (220), aquatint, on vellum 
An impression from a piece of the cut plate of same 
The Angler’s Bridge on the Wandle (221) 
Willow-trees at Mitcham (222) 
Bridge at Mitcham (223) 
Old Mill on the Wandle at Mitcham (224), on Japanese paper 
On the Wandle (225) 
A Span of Old Battersea Bridge (226), aquatint, on Japanese 
paper 
The same, an impression from a part of the cut plate 


A Slant of Light in Polperro Harbour, No. 1 (227), the 
etching ; and the mezzotint, inscribed “ 1st scraping of 
first plate ”’ 


The same, No. 2 (228), mezzotint 


Old Gravel Pits after David Cox (229), mezzotint, first state 
on Japanese vellum ; and second state on Japanese vellum 


Kersey (230) 

The Lifting Cloud (231), mezzotint 

Shap Fells (232), mezzotint, on Japanese paper 
Emma Hart, after J. Hoppner (233), mezzotint 


Love and Death, after G. F. Watts (234), mezzotint, first 
state, on Japanese paper, signed only by the engraver ; and 
second state, on india paper 


Sir G. Johnson, after F. Holl (235), mezzotint 
Hope, after G. F. Watts (236), mezzotint, first state. on vellum, 


inscribed “ August 12th 1901, 3rd working state, 4th proof. 
The one I took to Mr. Watts and he approved.” 


The same, second state 
Portrait of a Gentleman (237), mezzotint, on india paper 


Sir Seymour Haden, after G. P. Jacomb-Hood (238), mezzo- 
tint, on india paper 


The Sorrowing Angel, after G. F. Watts (239), mezzotint, on 
Japanese vellum, inscribed “ late trial proof ”’ 
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The same, first siate, on Japanese vellum 


The Timber Raft on the Rhine, after J. M. W. Turner (240), 
first state, aquatint; and second state, mezzotint, on 
Japanese paper 


The Sun went down in his Wrath (241), mezzotint, first and 
second states 


Wandsworth Reach (242), mezzotint 
The Mill, St. Osyth (243) 

St. Osyth Church (244) 

St. Osyth Mill Wharf (245) 


Madame de Lamballe, after A. Vestier (246), mezzotint, proof 
before all letters, on india paper 


Crowhurst, after J. M. W. Turner (247), the etching; and 
the mezzotint, second state 


A Fen Country Bridge (248), first and second states 

A South Coast Road, Pegwell Bay (249) 

Broadstairs Pier (250) 

Moonrise, Ramsgate (252), mezzotint, on india paper 
Hogsthorpe Church (253) 

An April Day in Kent (254) 

Old Steaming Box at Lynn (255) 

Tennyson, after G. F. Watts (256), mezzotint, on india paper 
St. Margaret’s Bay (257) 


Knaresborough, after P. de Wint (258), the soft ground 
etching ; and the mezzotint, on india paper 


Hayfield in Yorkshire, after P. de Wint (259), mezzotint 
inscribed “* 1st proof Goulding took ”’ 


London from Greenwich, after P. de Wint (260), mezzotint, 
enscribed “‘ 1st proof.’ The dome of St. Paul’s and other 
objects in the distance are not defined 


The same, finished state 


A Roman Canal, after the same (261), the etching ; and the 
mezzotint, on india paper 
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The Snowdrift, after the same (262), the etching; and the 
mezzotint, on india paper 


A Norfolk Plough (263), on Japanese paper 


A Yorkshire Dell, after J. M. W. Turner (264), the etching ; 
and the mezzotint, on india paper 


Portrait of Two Gentlemen, after Sir J. Reynolds (265), 
mezzotint ; trial proof on india paper and finished state 


Collier entering Littlehampton (266), on Japanese paper 
Houghton Bridge (267) 

Watermeadows, Arundel (268) 

On the Banks of the Arun (269) 


Road near Oxford, after P. de Wint (270), mezzotint, first 
and second states, on Japanese paper 


In the Cotswold, after Sir Alfred East (271), the soft ground 
etching and the mezzotint, on Japanese paper 


Vessel in Distress off Yarmouth, after J. M. W. Turner (272), 
the etching with aquatint, and the mezzotint on india paper 


Zurich, after J. M. W. Turner (273), the etching 


Ploughing, after P. de Wint (274), mezzotint, on Japanese 
vellum 


Cottage with Harvesters, after P. de Wint (275), mezzotint 
Strolling Players, Lydd (276) 
A Lane in Arundel (277) 


Boats carrying out Anchors and Cables to Dutch Men-of- 
War, after J. M. W. Turner (278), mezzotint 


Stowey House Garden (279) 

Old Windmill in Hayling Island (280) 

The Head of Langston Harbour (281) 

Langston Mill (282) 

Peveril’s Castle, Derbyshire (283), dry point 

A Woody Landscape, after P. de Wint (284), the etching ; 
and the mezzotint 

A Cornfield, aiter the same (285), the etching; and the 
mezzotint 
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Goulding’s Funeral Card (286), aquatint 


Invitation Card (287) 

Vhurch Street, Whitstable (289) 
The Street, Whitstable (290) 

The Strand Gate, Winchelsea (291) 


Mont Righi at Dawn, after J. M. W. Turner (292), the 
etching with aquatint ; and the mezzotint 


Ehrenbreitstein to Coblentz, after J. M. W. Turner (294), the 
etching ; and the mezzotint, on india paper 


Winchelsea Marshes (296) 

Sion House (297), dry point 

Dawn (298), aquatint, on Japanese paper 
The Thames at Twickenham (299), aquatint 
A Silver Tide (300), aquatint 

Evening on the Thames (301), mezzotint 


Twickenham Ferry (302), mezzotint, inscribed “3rd trial 
proof, one taken ”’ 


Swalecliffe Gap (503) 


Sheep-washing, Windsor, after J. M. W. Turner (305), 
mezzotint 


The Temple of Jupiter in the Island of Aegina, after the 
same (306), mezzotint 


Moonlight on the Medway at Chatham, after the same (308), 
mezzotint 


Orion over the Thames at Ranelagh (315), mezzotint 


Coast Scene (316), aquatint, for engraving Show Case at 
V. and A. Museum, in two states 


The Night. Picket Boat at Hammersmith (317), mezzotint, 
inscribed ‘* 3rd trial proof, one only” 


The same, finished state, on Japanese paper 


Marsh Mallow (318), inscribed ‘‘ First biting,” the windmill, 
buildings, etc., in outline, and before the clouds 


The same, finished state 
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On the Banks of the Bure (319), inscribed ** First biting,”’ 
before the windmill was clearly defined, the clouds in the 
sky, etc. 


The same, finished state 

The White Mill, Canterbury (320), inscribed ** First biting ”’ 
The New Moon (321), aquatint 

Last Gleam in the Cotswolds (322), aquatint 

‘Twixt Mirk and Dawn (323), aquatint 

Moonrise on the Bure (324), mezzotint 


Arthur Cohen, after J. 8S. Sargent (325), mezzotint, trial proof 
before all letters, and finished state 


The Lusitania Raft on Broadstairs Pier (328), trial proof 
The Coast Road, Kingsdown, No. | (331) 

* Rising Sun,” Kingsdown (332) 

Coast Road, Kingsdown, No. 2 (333), dry point 

Oast Houses, Kent (334), trial proof 


Morning Haze in Chichester Harbour, (337) aquatint 


LITHOGRAPHS. 
Seine-Net Fishing on the Nith (1A), on india paper 


Putney, 1894 (24), on india paper; and with the studio 
stamp 


Dredging in Crabtree Reach (34) 

Hammersmith Bridge under Repair (44) 

On the Bure, Great Yarmouth (5), on india paper 
Timber Ships at Gt. Yarmouth (64) 


Kel-Fisher at Volendam (7A), first state and second state, on 
vellum 


The same, in five experimental states 
J. T. Short, Esq. (84) 
Mrs. J. T. Short (9A), on india paper 


First Day 32 


Lor 156—-continued. 
Invitation Card (10a), two touched proofs and finished state 
Old Wreck at Hunstanton (11a), first state with remarques 
in margin; and second state 
Sands of Dee and Mill at Ash, Kent, two on one stone; and 


Canal at Cookley and Sands of Dee, two on one stone; 
demonstration lithographs, unpublished 


SECOND DAY’S SALE. 


THurRspDAY, Marcy 15TH, 1923. 


MODERN ETCHINGS AND DRAWINGS. 


MODERN ETCHINGS. 
IN THE PORTFOLIO. 


The Property of Mrs. Dlewelpyn Baker, 
of Endcliffe, Henbury, Nr. Bristol. 


S. ANDERSON, A.R.E. 


Whitehall, on Japanese paper; Salisbury Cathedral, by 
Focillon, after Constable, remarque proof, on vellum ; 
Menai Straits, by R. Goff, unsigned ; and Chelsea Walk, 
by W. Sherborn, unsigned . 4 


Teds Hele te 
Les Carriéres 1 


459 Quai de Béthune 1 
din des Tuileries i! 


Ja 


BRUNET-DEBAINES. 


Great Marlow, after Vicat Cole, artist’s proof, on Japanese 
vellum 


HERBERT DICKSEE, R.E. 


162. In the Enemy’s Country, artist's proof, on vellum 1 


A\5) 


Li / 
eG 
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163 


18] 


182 


183 


FRANCIS DODD. 


Somerset House and Waterloo Bridge 


HEDLEY FITTON, R-E. 
Chartres Cathedral 


Pulteney Bridge, Bath 

Shrine of Edward the Confessor, Westminster 
Pont St. Etienne, Limoges 

London Bridge 

The Horse Guards 

Tour de |’Horloge, Tours 

Casino di Nobili, Siena 

St. Merri, Paris 

The Monument 

Gateway, Glasgow University 

Roslyn Chapel 

S. Jacopo, Florence 

Rue Barbette 

S. Hilaire, Poitiers 

Via di Capaccio, Florence 

Ponte Vecchio, Florence 

Church of the Three Kings, 8. Mation 
The Flower Market, Florence 


Dumfries 


35 Second Day 
a7 184 The City Gateway, Genoa 1 
of 185 Advocate’s Close, Edinburgh 1 
“g 186 Rue St. Romain, Rouen, No. 1 1 
. 187 Winchester Cross 1 
) 
tL88 Barge Builders, Limehouse ° 1 
m™ 189 St. Ktienne, Beauvais 1 
x a a 
ee The Founder’s Tomb, Winchester 1 
| 191 ‘The same, on Japanese paper i! 
ee the_c a 
Sir F. SEYMOUR HADEN, P.R.E. 
192 /Auiham (H. 19), second state, unsigned 1 
nt 
4 93 On THE Test (H. 20), published state, unsigned 1 
wy 94 THe SAME, signed 1 
, 95 A Water Meadow (H. 21), second state. unsigned 1 
-f 196 DS. idwelly Town (H. 24), published state, signed 1 
— /, 
97 BarrersEA Reacu (H. 52), first state, wnsigned 1 
198 The same second state, with a cat, unsigned 1 
| Jw WuistLeR Ss Hous, Otp CHELSEA (H. 54), second state, 
2th unsigned 1 
200 House of the Smith (H. 63), first state, unsigned 1 
A 201 ,@ardigan Bridge (H. 67), first state, unsigned 1 
202 Twickenham Church (H. 107), published state, unsigned 1 
203 The Moat House (H. 114), first state, on Japanese paper, 
signed 1 
204 The Inn, Purfleet (H. 139), second state, signed 1 
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) 206 


oh ess 
LiF) ae 
210 
3 | 
| 911 
aS 
yro 7 
| 213 
S10 
| 
214 
ISS 
215 
I/O 
216 
J\4S| 
218 


Thames Side (H. 119), published state, signed fe 


Dusty Millers (#. 182), second state, on Japanese paper, 
signed 


AXEL H. HAIG, R.E. 


S. Anastasia, Verona ; and In Northern Spain 
Toledo Cathedral, South Aisle, looking East 
Burgos Cathedral, South Aisle 

The same, looking west 


Moureale 


ALBANY HOWARTH. A.R E. 


Rue Damiette, Rouen 


La Grosse Horloge 


A. LEGROS. 


Paysanne Assise prés d’une Haie (241), signed 
Les Bouleaux bords de l’eau (525), first state, signed 
Le Village Abandonné (347), signed 

Prés du Moulin (387), first state, signed 


L’Homme au fourrage (624), first state, signed 


Sir F. SHORT, R.A., P.R.E. 


The Timber Raft on the Rhine, after J. M. W. Turner 
(S. 240). mezzotint 1 


Hayfield in Yorkshire, after P. de Wint (259), mezzotint 1 


37 Second Day 
London from Greenwich, after P. de Wint (260), mezzotint 1 


A Roman Canal, after the same (261), mezzotint if 


223 Ploughing, after the same (274), mezzotint, on Japanese 
vellum ] 
Ao 
NATHANIEL SPARKS, R.E. 
224 Bow Church H 
225 Royal Exchange ] 
fA 
MULREADY STONE. 
226 The Thames from Waterloo Bridge; and Old Canal, 
2 Copenhagen 2 
J. A. M. WHISTLER: 
227 Greenwich Park (K. 35 11), on Japanese paper i 
o, 228 Limenouse (K, 40 m1), on Japanese paper I 
229 Eacue WuarF (Tyzac, Whiteley & Co.), (K. 41) ] 
fj 230 THameEs Po.ice (K. 44 1) ] 
4 Y 231 + Billingsgate (K. 47, vm) j 
232 Sours A Trois Sous (K. 48), on Japanese paper ] 
233 ROTHERHITHE (WAPPING), (K. 66, 111) 1 
y ; 
234 Frer Trape Wuarr (K. 163, v) I 
Y, 235 Tur Livree Putney, No. 1 (K. 179, 1) ] 
236 Eulham (K. 182, 11), on Japanese paper i 
secur ) | 
Ya 237 THE ADAM AND EvE (K. J75, 11) 1 


LESO 


4/0 


<2 |\70 


412 
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238 


240 


241 


FRAMED. 


S. ANDERSON, A.R.E. 


The Bull-ring, Birmingham ; and An Old Market Passage, 4 
Eastcheap 2 y 


HEDLEY FITTON, R.E. 
Bargate, Southampton 1 


AXEL HAIG, R.E. 
Navarre 1 


Palazzo Cantarini ; Stockholm Harbour ; and Stockholm 3, 


the 
F. H. MASON. 
Marshlands ; and Dutch Dyke 2 WA 


Venice; A Dutch Port; Lighthouse Pier, Scarborough ; 
and Windsor Castle, by M. Antigue 4 


Scarborough Bay, North ; and South ; and Small Venice 3 


. Siz F. SHORT, R.A: P.B.E: 


Solway Fishers, No. 2 (152), mezzotint, on vellum Vi 
The Curfew, Rye (75), aquatint, on Japanese paper 1 
V 
J. A. M. WHISTLER. y 
Brack Lion Wuarr (K. 42, m1) 1 
HA2e 
THE LIME-BURNER (K. 46, 11) 1 
Ze 
C. J. WATSON, R.E. 
Chipping Campden, Gloucestershire l fa 


39 Second Day 


250 Ponte del Cavallo, Venice; and Penniless Porch, Well 
Be Cathedral 2 


FRANK PATON. 
251 Sporting Sketches 5 


The Property of 3. Hutchinson, Lsq., F.R.C.S. 
of 1 Park Crescent, W. 


FRAMED. 


MUIRHEAD BONE. 


SOMERSET HOUSE (C.D. 185) 1 
DEMOLITION oF St. JAMES’s Hatt, [yrEeRtIor (196) 1 
254 OXFORDSHIRE (198), second state 1 


D. Y. CAMERON, B.A. 
Yvon (R. 425), third state 1 


DRAWINGS. 
The Property of a Gentleman. 


IN THE PORTFOLIO. 


T. M. RICHARDSON, 1840. 


256 A View in Surrey, 10¢n. by 147n., and 5 others on 4 mounts 


6 
A Farm in the Hills, 10}in. by 15in., and 6 others, on 
4 mounts 7 


40 


Second Day 40 


Sit 258 A Village in the Hills, 104in. by 144i., and 3 others fi, A 
| 4 
4 


| 259 A Village with a Church, 10in. by 144in., and 3 others 


/\7 
.- 260 ‘Ten Sketches, various, on 4 mounts A 
5S wLexeeo2ee 
261 Eight Sketches, on 4 mounts 8 ye 
aw 
FRAMED. | 


Che Property of a Lady. | 


JOHN WILLIAM LEWIN. 


262 View of Sydney in 1812. A very early view of the City, 
200 apparently taken from across Darling Harbour, which 
is seen in the foreground ; on it is a three-masted ship, 
named “ Clarkson,” flying the Blue Ensign, other vessels 
and native canoes. The town across the hills in the 
middle distance. On the left is a windmill, in the middle 
a bridge, and near it a shipyard and various build- 
ings; on the right is the Church. Signed and dated, 
“J. W. Lewin, N. 8S. Wales, 1812.” Water colours, 
251n. by 38in. 


*.* The artist was a well-known naturalist, who published 
books on Australian ornithology and entomology during 
the first quarter of the nineteenth century. 


Che Property of Mrs. Charles Thackeray. 


The Brown House, Forest Row, Sussex. 


HENRY LAMB. 


b |- 263  Half-length of a Woman with clasped hands, wearing a fur 
toque. Signed and dated 1906. Pencil, 104in. by 8}in. 


264 
Tae? 


265 


41 Second Day 


Che Property of a Gentleman. 


DAVID COX, 1783-1859. 


Bolton Abbey from the Park. Water colours, oval, 9hin. 
by 87n. 


*,* Presented by the artist to the mother of the vendor. 


And two Autograph Letters of the artist to Miss Wyatt, 
dated 1846 and 1847. 3 


Various Owners, 


DAVID COX, 1783-1859. 


Bettws-y-Coed. Water colour, 8hin. by 114in., unframed 


DAVID COX, 1783-1859. 


Tan-y-Bwlch. Water colour, Tin. by 103in., unframed 


EK. M. WIMPERIS. 


Near Llyn Idwal. A cascade amongst rocks. Signed, 
Water colour, 12in. by 18in. 


A. W. HUNT, 1830-1896. 


Morwick Mill. Pen and ink, 5in. by Thin. 
And a similar Sketch of Warkworth Castle 2 


* * Both from the William Newall collection. 


ARTHUR SEVERN. 


269 Westminster from Lambeth, Sunset. Signed. Pastels, 1lin. 


y 17in. 


of | SA 


42. 
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Mrs. HELEN ALLINGHAM, R.W.S. 


270 In the Kitchen Garden, Faringford. Illustrated in “ The / 
Homes of Tennyson,” published 1905. 13}in. by 12in. 


| HUGHES STANTON, B.A., R.W.S., 1918. 


/ 271 Cader Idris. Water colour, 104in. by 18in., unframed f 
BO 


HUGHES STANTON, R.A., B.W.S., 1938. 


272 Moonrise on the Dee. Water colour, 13in. by 19in., unframed 


20 a 


The Property of Dadp Binning. 


ELEANOR FORTESCUE BRICKDALE. 


273 Illustration to the Idylls of the King. Water colour, 17im-~ 
3 /O by \lin. Ta 


WATER COLOUR DRAWINGS. 
ERAMED. 


The Property of Melson Dawson, Esq., 
of Staithe House, Chiswick Mall, W. 


NELSON DAWSON, A.R.W.S., R.E., R.W.A. 
ie 274 Snape Castle, Wensley Dale. Illin. by 16in. 


275 End of the Gale, Scarborough Mo 


fs Drifters going to Sea. Line and wash, 143in. by 17Zin- 
R.A., 1921; Huddersfield, 1921 


‘L 276 Salving Salmon Nets after a Gale, Holy Island. 12in. by 
O ; 


160n. h, 


277 


278 


280 


aio 


43 Second Day 


Searborough. 134in. by 15hin. Venice International, 1914. 
The Schooner. 12in. by l6in. R.W.S., 1922. 


W.C. Soc. Exhibition, 1921 


R. Scottish 


Scotch Fishing Boat Ashore, Scarborough. Line and wash, 
19in. by 291n. 


Grassington Bridge, Wharfedale, Moonrise. 144in. by 18in. 
R.A., 1921. Glasgow Inst. Fine Arts Exhibition, 1921 


1 a French Fishing Port, the Feast of the Assumption. 
13hin. by 1L54hin. 


Out into the West. 14in. by 2lin. Royal Academy. 


Old Scarborough. 18in. by 24in. 


Elbolton and Stebden Hills, and Cracoe Crags, Wharfedale. 
19in. by 24in. International Exhibition, Grafton 
Galleries, 1922 

The North Cornish Shore. 14in. by 184in. 

Holy Isle and Bamborough. 18in. by 24in. 


Grassington Bridge, Wharfedale. Line and wash, 19in. by 
24in. R.A, 1921. Huddersfield, 1922 
Nature Morte. 247n. by 19in. 


Bradford from Peel Park. Line and wash, 16in. by 22in. 


International Exhibition, Grafton Galleries, 1921. 
Glasgow Institute Fine Arts, 1922 
A Flamborough Crabbing Coble. 144in. by 21}in. R.A., 


1922. Liverpool Walker Art Gallery, 1922 
The Signal, passing Flamborough Head. 15in. by 22in 
R.W.S., 1921. Aberdeen Art Gallery, 1921 


The N. Sunderland Coble. ‘‘ Edith Cavell,” going to the 
assistance of the German S.S. Abyssinia wrecked on 
the Longstone Rocks, October, 1921. 12in. by 15in. 
Exhibited Newcastle, 1922 


6 


FI 


3 /O 


Second Day 44 
293 Scarborough in Herring Time. Qin. by 1lin. yA f 
294 The Slipway, Robin Hood’s Bay, Yorkshire. 84in. by 64in. y/ 
295 Woolwich Arsenal. 9in. by 10$in. : 


296 Near Rotherhithe. 97n. by 10$in. 


cA 
297 Grey Day in the North Sea. 10m. by 133in. 
298 Scotch Herring Boats off Scarborough. Qin. by 10$in. W/ 
299 Grace Darling’s Lighthouse on the Outer Farne. 8in. by 
llin. 2A 
300 Bracken Harvest, Wharfedale. 74in. by 1Otin. y, 
301 No Wind. 9in. by 10$in. R.W.S., 1921. Huddersfield 
Corporation Exhibition, 1921 a 
302 Robin Hood’s Bay, 6in. by 84in. ; and 3 others 4 Lh 
303 Sion Castle and Fortifications, Rhone Valley. l03in. by 
Shin. 
304 Autumn in Wharfedale. 94in. by 124in. 
305 Burnsall on Wharfedale. 143in. by 18in. sah { 
Ze 
306 Bamborough Castle. 10in. by 10in. Zz : f 


END OF SALE. 


Printed by Rippir, SmitH & Durrus, Windsor House, Kingsway, London W.C. 2, England. 


VALUATIONS. 


Messrs. SOTHEBY, WILKINSON & HopGE make Valuations for 
Probate, Insurance, &c., at 1 per cent. with a minimum fee 


In London ae a igs "t i.e bea) 
In the Country is ce 4 £10 10 O 


Together with Traveliing Expenses. 


INSPECTIONS. 
Properties are inspected and Owners advised with view to a Sale by 
Auction, at a fee 


In London ae ae x + £24, 28 Oe 
In the Country she ae EC £3 3 0 


Together with Travelling Expenses. 


NOTICES OF SALES. 


NOTICES OF ALL SALES APPEAR IN THE FOLLOWING PAPERS: 


Mondays .. .. Daily Telegraph ; Morning Post. 
Tuesdays .. ». Limes, ; 


Saturdays. . .. Spectator; Saturday Review. 


NoTIcES OF SPECIAL SALES APPEAR IN THE FOLLOWING PAPERS :—- 


A. ENGLISH. 


Thursdays eg .. Times Literary Supplement ; 
Scotsman, and Glasgow Herald. 
Saturdays Bae .. Country Life ; Sphere ; 


Illustrated London News; Field; 
Publishers’ Circular; Clique ; 
and Monthly in the Burlington Magazine ; Connoisseur ; 
London Mercury ; and Bookman’s Journal. 


B. FOREIGN. 


Journal des Arts (Paris). Phijadelphia North American. 
Gazette de |’ Hotel Drouot (Paris). New York Times. 

American Art News. New York Evening Post. 
Chicago Daily News. Boston Evening Transcript. 


and International Studio. 
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